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| NT. NONDESCRI PT CONTROL ROOM DAY.

Three Scientists in |lab coats, JEFF, SARAH and TROY, are

gat hered around a console. There are many di splays and dials
scattered about, including a heart nonitor and bl ood
pressure nonitor. Beyond the console is a glass panel, the

canera angl e obscures what is on the other side.

SARAH
Vitals are nor nal

Troy nmakes a note on his clipboard.

SARAH
Heart rate is slightly fast, but
it’s a normal react... Jeff, did

you start the recording?

JEFF
Yup. Keep going.

SARAH
Ckay, uh. Heart rate is slightly
accel erated, as an expected
reaction to the subject’s
si tuation.

TROY
Shall we begin, then?

Jeff pauses for a beat. He | ooks over the console and
t hrough the glass at sonething outside the canera’s field of

Vi si on.

JEFF
Just a second.

He pushes a button on the console and leans into a

m cr ophone.

JEFF

(Into M crophone)
Ms. Harper? W' re about to begin
the test. As you were briefed
before, the experinent will be
sexual in nature, and it is
designed to push the limts of what
you’' re accustoned to. You can abort
t he experinent at any tine.
Renenber, the safeword is Cardanom
| repeat, the safeword is
Car-da-nom |f you are ready to
conti nue, please raise your right
hand.
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CONTI NUED: 2.

A beat passes. Jeff releases the button and | eans back in
his chair.

JEFF
Let’ s proceed.

| NT. NONDESCRI PT RECEPTI ON AREA. DAY

The Brothers Four’s cover of Blue Water Line is playing
indistinctly over the PA system LILY HARPER is seated in a
corner alone; the rest of the roomis enpty. She is wearing
a sinple long sleeved bl ouse and snug bl ack sl acks, topped
off wwth a thin brown belt. She is tappi ng her knee
nervously.

A RECEPTIONI ST is playing solitaire on her workstation, her
bored-1 ooking face resting in the palmof her free hand. The
phone beside her rings and she answers it inaudibly.

RECEPTI ONI ST
Ms. Harper?

Lily | ooks up, startl ed.

RECEPTI ONI ST
You can go in now, they’'re ready.

LILY
Uh, thanks.

Lily gathers her bel ongings and gets up, headi ng vaguely
toward the receptionist. She stops, a confused | ook on her
face.

LILY
It’s uh... It’s this way right?

She randomly points down one of four corridors.

RECEPTI ONI ST
Si gh. No.

The receptioni st makes a big show of tw sting around in her
seat and points down a different hallway.

RECEPTI ONI ST
Go down this way. It’s the 3rd or
4t h door on the right. Just | ook
for the paper sign they put up.
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CONTI NUED: 3.

LILY
...right. Thanks.

The receptionist ignores her, turning back to her gane of
solitaire. Lily makes her way down the corridor

CUT TO

| NT. PRE-COP ROOM DAY

W see a sparse, clinical room There is a screen drawn
across a corner of the room and a few | ockers |lining the
wall next to it. On the other side of the roomis a netal
table, with various netallic objects scattered about.

The door opens, and Lily Harper wal ks in. W catch a glinpse
of a paper note attached to the outside of the door reading
"PRQIECT: PARAMOUR'. She cl oses the door behind her and

| ooks around.

LILY
H- hel | 0?

A door, hidden behind sonme unfamliar scientific apparatus,
opens, and Jeff steps out.

JEFF
Hi . You nust be Ms. Harper?
LILY
Umn yeah.
A beat.
LILY

Ch, uh. Lily Harper.
Lily awkwardly extends a hand to Jeff, who shakes it.

JEFF
Dr. Jeff Hart. 1’'l1 be conducting
t oday’ s experi nent.

A beat.
JEFF
Thank you so much for vol unteering,
| was worried we wouldn’t get many
applicants, given the nature of the
proj ect.

Lily | ooks troubl ed.
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CONTI NUED

Lily nods.
A beat.
Lily nods,

LILY
Vol unteer... I'"msorry, | thought
this was a-
JEFF
(I'nterrupting)
Yes. Don’t worry, you will be

conpensated for your time. Once the
experinment has concl uded you nay
collect the $1,500 fromthe

Britney.
LILY
Britney...?
JEFF

Oh, sorry, she’s the receptionist.

LILY
Ch, right. Thanks.

JEFF
kay. Unfortunately, for the
pur poses of the experinent, |
cannot tell you much nore than you
al ready know, but allow ne to brief
you agai n anyway.

JEFF
As you know, we will be observing
your physical and enoti onal
reacti ons when placed in a unique
situation of sexual nature. The
pur pose of the experinent is
multi-tiered - we will be testing
the effects and viability of
various classified equipnent.

JEFF
The nature of the experinent may be
stressful, and you will be able to

abort the experinent at any tine.
"1l need you to pick a safeword,
and once you say it we wll

i mredi ately abort the experinent.

as Jeff waits awkwardly. A beat passes.
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CONTI NUED: 5.

LILY
Oh, you nean right now?

JEFF
Yes, Ms. Harper. O would you
rat her uh, decide on one |later?

LILY
Uh, that’s okay. Let’s use uh...

A beat .

LILY
Let’'s use "Cardanoni.

JEFF
Ri ght. Cardanom

He scri bbl es sonething down on a clipboard.

JEFF

Alright. wWell, shall we begin?
LILY

Sur e.
JEFF

Behind the screen is a locker. 1’11
need you to change into the

provi ded garnent inside. You can

| eave your belongings in the

| ockers outside. My coll eague,

Sarah, will be cone in to assist
you.

LILY
Ckay.

JEFF
Once again, thank you for
volunteering. 1'll see you again

once everything has concl uded.
Jeff turns to | eave. Lily pauses for a beat before turning
toward the screen in the corner.
| NT. CHANG NG ROOM DAY.
We are now on the other side of the screen. It slides open
to reveal Lily, entering the area. She closes the screen

behi nd her and pl aces her bel ongings on a netal table
near by.
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She opens the | ocker before her, revealing a neatly fol ded
bl ack garnent. She lifts it up, allowing it to fall unfolded
before her. It is a black, full-bodied suit. It shimers
slightly, as if it were wet.

Lily tests the material, squeezing a bundle of the fabric in
her hand. She rel eases her grip and inspects her dry hand,
conf used.

She places the garnent on the table and begins to renove her
cl ot hi ng.

CUT TO
| NT. PRE-OP ROOM DAY.
Sarah enters the room
SARAH
H, Ms. Harper? My nane is Dr.
Sar ah Yoshi da. |s everything okay?
LILY
(O f - Caner a)
Uh, yeah.
A beat.
LILY
Actually, this suit is really
tight. It keeps snaggi ng ny
under wear .
SARAH
Oh, we’'ll need you to renove your
undergarnents for this test. W are
testing the suit as well.
LILY
Oh, uh. Ckay.
CUT TO

| NT. CHANG NG ROOM DAY.

Lily is bent forward, naked and with her back turned to us.
The shot ends just above her hip.

She is straining agai nst sonething off canera, we hear the
fabric stretching and sliding agai nst her skin.
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Wth a slight grunt, Lily pulls the fabric up around her
hi ps, the shiny black fabric comng into view for the first
time.

She tugs the suit around her waist, adjusting it slightly.
She gathers the fabric dangling in front of her and finds
its sleeve. She puts her hand in and pulls the suit up,
filling out the glove at the end.

She raises her hand high to pull the suit up but is unable
to slip her shoulder in. She bends forward awkwardly and
forces her shoulder into the suit’s opening.

She straightens herself out tentatively and wi nces slightly
as the suit pulls tightly around her crotch.

LI LY

(Quietly)
Ww. .. this is tight...

Lily repeats the action with her other armand adjusts the
suit. It seems to cling to her skin slightly as she noves it
ar ound.

She stands up straight and fl exes her shoul ders. The suit
has no zipper, and the slit at the back allowing entry is
opened wi de, stretched tightly around Lily’s torso. She
turns around to face the canera and we see that the suit is
pul | ed extrenely tightly across her body. There is a hood
dangling in front of her neck.

She reaches for the hood and uses her thunbs to hold the
slit open. She ducks her head down and pulls at the fabric,
but she can’t get far enough to put her head in.

She lets the hood dangl e and pl aces her bel ongi ngs back into
t he | ocker.

CUr 10O

I NT. PRE-OP ROOM DAY.

Sarah is waiting patiently. The screen begins to slide and
she 1 ooks up to see Lily’ s head sticking out from behind the
screen.

LI LY

| couldn’t get the uh... hood thing
on.
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SARAH
It’s okay, conme out and 1’1l help
you with it.

Lily's body is obscured by the screen. She | ooks down at her
body and back out into the room scanning it tentatively.

SARAH
Don’t worry about it. This is
strictly for scientific purposes.

Lily steps out from behind the screen. It is obvious that
she is very slimand of attractive proportions, but she
noves tentatively and insecurely.

SARAH
Cone over here by the table and we
can fit you into the suit properly.

Lily makes her way over to the table, where Sarah has begun
meki ng adj ustnents to a strange | ooking netal device.

SARAH
kay, turn around.

Lily turns, back facing Sarah, who nutters indistinct
procedural notes to herself as she works. Satisfied with the
of f-canmera set up of apparatus on the table, she turns to
face Lily, pulling on a pair of neoprene gl oves.

SARAH
Alright, 1’mgoing to adjust the
suit to fit it on you a bit better.

Lily nods. Sarah kneels down behind her.

SARAH
Lift up your right foot,

Lily lifts her foot and Sarah pulls the fabric tight around
her foot. Assisted by the grip of her gloves, she guides the
fabric across Lily's skin, so that it is wapped as snugly
as possible.

SARAH
Alright, your left.

Lily Iifts her foot and Sarah repeats the action. She gui des
the suit’s fabric up Lily’s legs and pulls it tight across
her hips. She grabs the fabric at her waist and pulls it
upwar ds.
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CONTI NUED: 9.

LILY
( Shocked)
Ch!

Lily's gloved hand darts to her nouth, her cheeks turning
red.

SARAH
Sorry, | should have warned you,
first.

LILY
l-it’s uh... it’s alright.

Sarah continues to snooth the fabric nmethodically and
professionally, as Lily tries to distract herself, |ooking
around the roomfor sonething to focus on.

A beat .

SARAH
kay. | think this should be snug
enough. Let’s see if we can get
t hat hood on.

Lily nods. Sarah reaches around Lily's shoul ders and grabs
t he hood.

SARAH
Al right. Look down, and thrust your
hi p out and upwards.

Lily does as instructed.

SARAH
Push your shoul ders downward. Try
to make yourself as small as you
can.

Sarah pulls at the hood. The canera cuts to a CU of Lily's
face. She is | ooking down. Sarah pulls the opening of the
suit upward, but appears to have difficulty pulling it past
Lily s eyes.

SARAH
(Straining)
Alright... Push your chin into the

hood.
Lily tilts her head backward and | owers her chin as best as

she can. The position is awkward but she does as she is
tol d.
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CONTI NUED: 10.

SARAH
Good. Just... alittle... nore.

Sarah pulls the hood of the suit up and over Sarah’s
forehead and it alnobst instantly slides the rest of the way
down, the opening now resting at the top of Lily’ s neck.
Lily' s breathing appears to have gotten heavier.

SARAH
Okay, now just nove around a little
and try to snmooth out the suit
while | prepare this next part.

LI LY
This... is really tight. | thought
| sent you guys ny neasurenents?

Sarah doesn’t | ook up.

SARAH
Yup. This is custom made for you
Ms. Harper. It’s nmeant to be |ike
this.

Lily attenpts to straighten the suit’s fabric by grabbing at
it, but her gloved hands slide frictionlessly across her
second skin.

LI LY
VWhat ' s next ?

SARAH
We close the suit.

A beat .

LILY
There’ s no zi pper though.

SARAH
Yup.

Sarah raises a long netallic spine that was resting on the
table. Attached to the spine are netallic ribs that hang
l[inmply on its sides. They start out |long at the top but grow
shorter farther down, ending the row about 3/4 of the way
down. The top of the spine ends in a small control panel
with a few snall buttons but no display.

SARAH
This is the... ’zipper’.

Lily's hand darts to where her nouth woul d be.
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LI LY
VWhat - What is that?!

SARAH
This. ..

A beat, as Sarah nakes sone adjustnents to the spine.

SARAH
This is Project Paramour. Alright.
Now turn around and we’l| get your

suit cl osed.

Lily reaches behind her to feel the suit’s widely stretched
openi ng.

LI LY
["’mnot sure it'll fit, | think
it’s stretched out as far as it’|

go.

SARAH
Don’t worry. Let the spine work its
magi c.

Sarah lines up the top of the spine with the top of the
suit’s opening and holds it down. She presses a few buttons
on the control panel and we hear the sound of a machi ne
whirring to life.

LILY
lt's... cold.

The spine’s ribs flex nechanically of its own accord, as
Sarah hol ds the top against the suit. The ribs then close
around Lily's torso.

LILY
Ch ny god!

Lily startles and begins to panic visibly. Sarah grabs her
shoul der with her free hand.

SARAH
Don’t panic. Everything is working
as intended. Trust ne, there's
nothing to be afraid of.

Lily begins to cal mdown slightly. The ribs wap around her
torso and pull the spine tightly against her bare skin. As
soon as the spine is in place, Sarah releases it and it
remai ns in position.

Lily reaches behind her, but is stopped by Sarah.
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CONTI NUED: 12.

SARAH
Pl ease don’t touch it yet, M.
Harper. | just need to nake sure

everything is in order.

Sarah grips the spine and tugs at it slightly, but it holds
fast against Lily s back. At the |longest, the netal ribs end
just before Lily's breasts.

SARAH
Okay. Everything | ooks good. I'm
going to close the suit.

LILY
O okay... okay. Let’s go.

Lily presses a few buttons on the control panel and the
spine whirrs into life yet again. This tine it doesn’t nove,
but the fabric of the suit begins to draw tight around
Lily’s torso. It is being pulled in by some unseen notor on
the inside of the spine’s ribs.

Lily's breathing grows shorter and qui cker as the spine
pulls the ends of the suit closer and cl oser together.

LILY
This... this... oh ny... this is
really, really tight.

Lily grabs at the table for support. The ribs continue to
close the suit, until the ends of the fabric di sappear
underneath the spine. Lily s hands suddenly shoot behind her
back before Sarah can stop her.

LILY
It di sappear ed!

SARAH
(Calmy)
Don’t worr -

LILY
It’s gone! | could feel the cold
nmetal before, nowit’s gone! The
fabric definitely got in between!

SARAH
Don’'t worry. Everything is working
as intended. The suit and the spine
are intended to be used together.
Don’t panic.

Lily's breathing is quick and shallow, but she begins to
cal m down.
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SARAH
Ms. Harper, remenber, this is an
experinment under carefully
controlled conditions. You are in
saf e hands. Just renenber your
safeword and everything will be
fine.

Lily is visibly cal ner now

SARAH
Alright, the suit is capable of
monitoring your vitals, and there’s
a wreless link to our control
room so we’'ll have an eye on your
safety at all tines.

Lily nods.

SARAH
| f everything is okay, we can
proceed to the test chanber.

Sarah extends a hand to Lily, who grabs it. Sarah |eads her
to anot her door in the room

CUT 1O

| NT. TESTI NG CHAMBER. DAY

Lily is seated on the floor of a nmediumsized padded room

It is enpty and featurel ess except for a large-ish mrror on
one wall. She is still wearing the suit, and is huggi ng her
legs in front of her.

JEFF

(Over PA System
...push the limts of what you' re
accustoned to. You can abort the
experinment at any tine. Renenber,
the safeword is Cardanom | repeat,
the safeword is Car-da-nom |f you
are ready to continue, please raise
your right hand.

Lily raises her right hand.



